
BOSTON ARTS ACADEMY 
DUAL ENROLLMENT CATALOG
FALL 2017



BERKLEE COLLEGE OF MUSIC and the BOSTON CONSERVATORY AT BERKLEE 
Application Deadline: June 21, 2017 
http://www.proarts.org/dualenrollment/ to apply 
 
 
Available Courses & Course Descriptions 
Each course in the table below guarantees placement for several BAA students. Please note that some classes meet twice weekly 
and/or at night. Class descriptions can be found below the Cross-Registration section. 
 
School Course Code Course Title Instructor Day/Time Semester Begins Semester Ends 

Berklee/BoCo LHIS-223-007 World War I TBA T 6-8:50 pm Sept. 5 Dec. 15 

Berklee/BoCo LMAS-223-004 DJ Culture/Amer 
Social Dance TBA M 5-6:50 &  

TH 5-5:50 pm Sept. 5 Dec. 15 

Berklee/BoCo LMSC-208-004 Music Acoustics 
(Calculus pre-req) TBA T 6-8:50 pm Sept. 5 Dec. 15 

Berklee/BoCo LMSC-209-W001 
Architectural 
Acoustics (Online) 
(Calculus pre-req) 

TBA 
online Sept. 5 Dec. 15 

Berklee/BoCo LMSC-251-003 
Data Management 
and Statistics 
(Calculus pre-req) 

TBA T 5-5:50 &  
F 2-3:50 pm Sept. 5 Dec. 15 

Berklee/BoCo LVIS-223-003 Mesoamerican Art TBA M 6-7:50 &  
T 6-6:50 pm Sept. 5 Dec. 15 

 
 
Cross-Registration Courses at Berklee 
ProArts Cross-Registration courses are also eligible for Dual Enrollment, but there are no reserved spaces for BAA students in these 
classes. Berklee Cross-Registration Course List: http://bit.ly/2sle1Pw. For course descriptions, type the course code or title into the 
search fields at https://www.berklee.edu/courses. To increase your likelihood of enrollment in a Cross-Registration course, find 
several sections of the same class that fit into your BAA schedule. For example: if you would like to enroll in Harmony I, find at least 
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two Harmony I course sections, indicating your first and second choice in your application. If your first choice is full, we will try to 
enroll you in your second choice.  
 
World War I 
Tuesdays from 6 - 8:50 PM 
One hundred years ago, a murder in the Balkans triggered a conflict that engulfed millions of human beings from every corner of the 
globe. Between 1914 and 1918, British Pals and German Frontschwein, French poilus, ANZACS, Maoris, Sikhs and Muslims from 
South Asia, Moroccans, Algerians, Tunisians, West Africans, First Nation Canadians, Japanese, African Americans, Irish, Scottish, 
Italians, Russians, Mongolians, and Jamaicans butchered each other wholesale. In Germany, people coined the term Weltkrieg to 
capture something of the war’s scope and its stakes. By the time the dust finally settled, more than 10 million lives had been lost and 
the bodies of millions more remained permanently maimed and crippled. The war unleashed new instruments of mass death and 
destruction. It also ushered in an age in which states perpetrated genocide against their own people and alien subjects. The empires 
of the Romanovs, Habsburgs, and Hohenzollerns lay in ruin. That of the Ottoman sultans followed shortly thereafter. World War I was 
supposed to be the ‘War to End All Wars.’ It wasn’t.  And today, one hundred years later, the world is still living with the legacy of that 
war. There can be no denying: World War I unleashed the Twentieth Century. Studying this cataclysmic event is worth our time. We 
will approach this topic thematically and chronologically. We will focus equally on the war’s best known front – the Western Front, the 
475 mile long network of trenches that snaked from the English Channel to the Swiss border – and other, lesser known ‘fronts’: the 
battle lines in Mesopotamia; the hospitals that repaired mangled bodies; the prisoner of war camps; the munitions factories. Required 
reading will include secondary text and wartime (and postwar) memoirs. You will also receive a COURSEPACK with supplemental 
readings. 
 
DJ Culture and American Social Dance 
Mondays from 5 - 6:50 PM and Thursdays from 5 - 5:30 PM 
This course examines the development of modern social dance forms in the Americas, especially since the advent of the disc jockey 
(DJ). Bringing together dancers, musicians, and a variety of participants and laborers in real time and shared space, the 
phenomenon of social dance is a complex interplay between specific institutions and affiliations, cultural values and social histories. 
This is especially true in the pluralistic, post-colonial societies that have given rise to some of today's most popular social dance 
forms: Cuba, Brazil, Jamaica, Colombia, Mexico, and of course, the United States. Beginning with a history of the interaction 
between European and African forms of social dance across the New World, from the rise of the quadrille to the foxtrot to the 
sock-hop, students will consider a number of case studies of “DJ cultures” or social dance movements built around the relatively new 
experience of dancing together to sound recordings. Our discussions of musical or dance forms will be grounded in the social and 
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cultural contexts in which they become meaningful in practice, including the values expressed by the ways people have danced 
together as well as how dancing has been policed and represented by different constituencies in different historical moments. While 
cultivating an appreciation of the historical contexts for such dance institutions as juke joints, discotheques, outdoor sound systems, 
and raves (underground and corporate), students will also come to terms with ways that ideologies of race, gender, sexuality, and 
nation have informed the development of scenes gathered around particular genres of music and dance that support co-presence, 
sociality, and cultural politics. 
 
Music Acoustics 
Tuesdays from 6 - 8:50 PM 
This course requires Calculus as a prerequisite. 
This course is a survey of acoustical phenomena relating to music. The course includes an overview of the nature of sound waves 
and vibration, sound propagation and room acoustics, sound level and its measurement, the human ear and perception, and tuning 
systems. Course material is directed toward the contemporary musician's need to understand acoustical phenomena in various 
contexts, including performance, writing, and music technology applications. 
 
Architectural Acoustics 
Online 
This course requires Calculus as a prerequisite. 
This course includes the study of basic vibrating systems and sound sources; sound outdoors and indoors (waves, echoes, and 
reverberation); sound transmission and noise reduction; sound reinforcement systems; room acoustics and vibration isolation; 
hearing and psychoacoustics; and acoustics of musical instruments.  
 
Data Management and Statistics 
Tuesdays from 5 - 5:50 PM and Fridays from 2 - 3:50 PM 
This course requires Calculus as a prerequisite. 
In this course, students develop quantitative, graphic and verbal skills as they analyze data. Students learn to reduce data to its 
simplest and most representative expression, as well as to recognize data reduction and its implication and potential pitfalls. Students 
study the economics of the music industry in the United States and abroad. In addition, students learn to incorporate 
computer-enhanced data presentations into their own oral and written communications, and how to support research and 
experiments with data and statistics. 
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Mesoamerican Art 
Mondays from 6 - 7:50 PM and Tuesdays from 6 - 6:50 PM 
In this course, we will examine several of the intriguing and enduring civilizations of the New World and explore ancient 
Mesoamerica, focusing on art and architecture, the religious ideology that guided their creation and the mighty rulers who were the 
patrons.  We will also examine how our view of ancient Mesoamerica has changed over the years thanks to archaeological survey 
and excavation, and the decipherment of the ancient languages.  Earlier, in the 16th century conquistadors entering the New World 
spoke with awe and wonder of the great Aztec and Mayan cities, their wealth and grandeur.  They described tall temples decorated 
with images of fantastic beasts and cities ruled by mighty kings who erected large stone monuments.  Who were the people who built 
these cities and what happened to them?  In the 19th century, explorers John Lloyd Stephens and Frederick Catherwood 
reintroduced the ancient cultures of Mesoamerica to the rest of the world. Their fantastic stories and stunning images of great ruined 
cities in the jungles of Central America created a widespread interest in Mesoamerican studies. 
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BUNKER HILL COMMUNITY COLLEGE 
Application Deadline: August 4, 2017 
Students applying for Bunker Hill courses must take a placement exam and complete two applications: 
http://www.proarts.org/dualenrollment/ AND http://www.bhcc.edu/admissions/dualenrollment/ 
 
 
Available Courses & Course Descriptions 
 
Search for courses on the Bunker Hill Community College website: http://www.bhcc.mass.edu/catalog/courses/.  
 
Choose the subject you’d like to browse to view all results. Use the filters along the left side of the screen to filter by location, term, 
day/time and more. 
 
When you’ve found the course you’re looking for, click “View Available Sections” to see what is available during the selected 
semester, including each section’s number of available seats, day/time, room number and instructor. 
 
Click on the section number hyperlink to open even more information on the course, like prerequisites, course description and 
textbook requirements. 
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EMERSON COLLEGE 
Application Deadline: June 21, 2017 
http://www.proarts.org/dualenrollment/ to apply 
 
 
Available Courses & Course Descriptions 
Each course in the table below guarantees placement for two BAA students. Please note that some classes meet twice weekly 
and/or at night. Class descriptions can be found below the table. 
 
School Course Code Course Title Instructor Day/Time Semester Begins Semester Ends 

Emerson College RL116-0 Christian Ways of Life Eric Michael Dale M/W 8-9:45 am Sept. 6 Dec. 19 

Emerson College CC100-01 
Fundamentals of 
Speech Communication TBA T/TH 8-9:45 am Sept. 6 Dec. 19 

Emerson College CC100-10 
Fundamentals of 
Speech Communication Keri B Thompson M/W 6-7:45 pm Sept. 6 Dec. 19 

Emerson College WR101-01 Intro to College Writing Eric Allen Marshall T/TH 8-9:45 am Sept. 6 Dec. 19 

Emerson College WR101-51 Intro to College Writing Sarah Burnette M/W 6-7:45 pm Sept. 6 Dec, 19 

Emerson College PS101-02 Intro to Psychology Anne Gehrenbeck-Shim T/TH 8-9:45 am Sept. 6 Dec. 19 

Emerson College TH203-03 
Perspectives in World 
Theatre Michael J. Lueger T/TH 6-7:45 pm Sept. 6 Dec. 19 

 
 
Christian Ways of Life 
Mondays and Wednesdays from 8 - 9:45 AM 
Religious faith has been, and continues to be, a powerful force in human life. The Middle East gave birth to three monotheistic belief 
systems—Judaism, Christianity, and Islam—which have had profound effect on fundamental ideas that eventually spread throughout 
the world. Course examines the historical contexts that gave birth to the Christianity, playing particular attention to the philosophical 
underpinnings of Christianity. Students are introduced to the ways in which each faith shapes moral, political, and aesthetic values. 
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Fundamentals of Speech Communication 
Tuesdays and Thursdays from 8 - 9:45 AM 
or Mondays and Wednesdays from 6 - 7:45 PM 
Introduces basic concepts, theories, and principles of oral communication applied to speaking situations. Develops competence in 
oral communication through performance and critical analysis of student skills in a variety of speaking formats. Audience analysis, 
content discovery, communication strategies, arrangement of ideas, use of evidence and reasoning to support claims, language and 
style, voice and other delivery skills and ethical considerations are covered. 
 
Introduction to College Writing 
Tuesdays and Thursdays from 8 - 9:45 AM 
or Mondays and Wednesdays from 6 - 7:45 PM 
Introduces college writing, focusing on cultural analysis that appears in academic work and in the public intellectual sphere. 
Emphasizes how writers work with texts (including images, film, music, and other media) to develop writing projects. Through four 
main writing projects that concentrate on drafting, peer review, and revision, students learn to be constructive readers of each other's 
writing and to understand the rhetoric of intellectual inquiry. 
 
Introduction to Psychology 
Tuesdays and Thursdays from 8 - 9:45 AM 
Presents topics across the range of sub-disciplines that make up the field, including the history of psychology, research methods, 
attention and consciousness, learning, memory, language, motivation, emotion, social perception and interaction, child and adult 
development, and mental illness. Students engage in discussions, presentations, and demonstrations centered on key ideas in the 
field. 
 
Perspectives in World Theatre 
Tuesdays and Thursdays from 6 - 7:45 PM 
Looks at theatre and performance as an essential component and expression of culture. Surveys material in select time periods and 
global settings to demonstrate how the various elements of theatre work to reflect and shape culture on issues such as nationality, 
ethnicity, race, religion, gender, sexuality, class, and age. In order to do so, this course examines the roles and practices of directors, 
designers, dramaturgs, and playwrights throughout the world from the classical to the postmodern period, and of varying theatrical 
styles. Readings include plays and historical material, as well as dramatic theory and criticism. Students attend lectures, participate in 
group work, view theatrical performances and videos, and talk to professionals in the field. 
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